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SHEFTE’S RAPID COURSE 
: on 
MODERN PIANO PLAYING 


Book Two 


‘This volume is intended for students with training: enough to. 


: read and ad aoe music-as it is printed and also for those who 


Syncopated Rhythms (Time) 


One of the greatest difficulties in the teaching of popular music has been in reading and playing 
the various Syncopated Rhythms. 


The author has overcome this great difficulty by means of the following exercises which teach 
all of the basic syncopated rhythms, written in the simplest notation possible. 


From having made a thorough study of popular music in its many styles and interpretations em- 
ployed by the foremost artists, the author can say with authority that the one thing uppermost in the 
minds of the modern professional pianist is rhythm (Syncopated Rhythm.) 


Syncopation in its early stages (then termed Ragtime) was very crude, the principal of it being 
mainly to break all chords in a rather indiscriminate manner and still try to maintain certain synco- 
pated rhythms. This great jumble of meaningless notes made it quite impossible to bring out the 
richness of syncopated rhythms. 


In syncopation of today chords are broken; Runs, Breaks, Blues, and so called Hot embellishments 
are added, but in a far more conservative and intelligent manner. Fill-in embellishments are,however, 
secondary to correct rhythm. 


One must actually feel rhythm from within in order to apply it effectively. From patiently study - 
ing and practicing the rhythmical exercises which follow, the student will develop a natural 
sense of rhythm and syncopation and as well will learn to“read it’correctly. Later in this course you 
are shown how these rhythms are applied to popular songs. 


The exercises may not appear very Jazzy, whichis due to their extreme simplicity. However, they 
will give the student an excellent foundation for the more advanced studies. 


In spite of their simplicity, some of the exercises will be rather confusing at first,but practice 
them very patiently and they will soon become mastered. 


se 


The greatest obstacle in this study will be removed when these rhythms are properly learned. 


The student should not attempt to learn more than one page or one rhythm each week(unless oth- 
er wise advised by teacher), thereby allowing ample time in which to form a good mental picture of 
each rhythm. 
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The preparatory exercises (pages 3 to 6 inc) are written in the very simplest form of syncopation. 
Their syncopated characters are best brought out when played twice as fast as written. 


al sae 
usaf When played fast oat 
; the result is this—— 


Accent Sign 


rye ‘ A - ‘ 
nda te ; 
r*, ee eee N PS ss eee” ae 


When this sign > appears over a note,that note is to be accented (struck with more force). 
Do not accent too sharply. A very light accent is preferable. Do not fail to observe all accent a 
signs as they form a very important part of the rhythms. This sign A means sharp accent.” 


After the student has completed the first rhythmical exercise he should commence with chord — 
studies. However, the remainder of these exercises should be completed, taking one new page each 
week together with the balance of each week’s lesson. If necessary, the student should remain on 
‘one page for two weeks, being sure to thoroughly learn one rhythm before attempting another. This __ 
_ may be decided entirely to the satisfaction of the teacher as some students advance rapidly enough 
to take more than one new rhythm each week, + | as ee ata 
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Preparatory Exercises (Contimed) 
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In the rhythm studies which follow, the best results are obtained when the students count 
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However, at a later time the counting may be done mentally. 
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Rhythm No.4. 
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Rhythm No.6. 
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This rhythm is the same as No. 6 except for‘rest”on 1st beat and slight change of notat 
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. KEYBOARD HARMONY ) os 
A Systematic Study of Chords : Sot 


Chords. The study of popular music and modern piano 
playing is based principally upon ‘Chords-keyboard harmony. 


Chord study,to most students at this stage seems some- 
what confusing. However, where the simple instructions 
herein are carefully followed, the student will soon dis- 
cover that chord study really is fascinating, and xo¢ a¢ all 
difficult. But, practice and patience are necessary. Dont 
rush. Dont attempt to learn more chords in one week than 
your teacher advises. 


How Chords are Formed. All “¢hree-note-chords” (triads) 


are formed by raising or lowering one or more of the notes | 


of a Major chord. 

All “four-note-chords” (all kinds of 7th chords)are formed 
by raising or lowering one or more of the notes of a Com- 
mon 7th Chord. 3 

A “Major” chord of any key is the Zst, 3rd, and 5th degrees 
(notes) of a major scale of the same key name,as shown in 

illustration “A”. 


Illustration “A” 


Degree numbers 


(Each note of a scale is called a “degree. o 


1st or Root-note. That note of any Major chord (or any 


_ letter name of the chord itself, is called the “gst” or “root- 
“ts note” OT just “root” 

For example: In a“C’”’Major chord, the ‘C” note is the 
: ; “Ist” OY “root-note” of that chord, no matter in what “posé- 
tion” the chord may be. 


Ra chord* in any “position? is called the “#rd” degree of that 
_\ chord, even though that note may be a half-step lower than 


Bh Degree. The next note above the 3rd degree (in any 
‘B chord¥i in any position) is called the “5th” degree, even where 
that note may be racsed or lowered as is the case in some chords. 


2 ath Degree. In a Four-note-chord) the xext note adove 
_ the 57h degree is called the “7th” degree, although it usually 
is one-half step lower than the 7th degree in the scale (in 
a Diminished 7th chord, the 7th degree is one whole-step 
lower ‘than the 7th degree of the scave). 


3 Important. Before proceeding,it is advisable that students 
memorize the simple scale drill on page 62(Double Purpose 
Drill). Memorize it with the right hand alone at this time. From 
te this drill students learn quickly to form all major chords. 


P Raker Chord Formula 
cae A Minor? chord is the same as a Major chord with its 
Srd degree lowered one half-step. 


rs An “Augmented” chord is the same as a Major do with 
* ee es 3 ish raised one half-step. 


~ C Major pee od : : (c Maj 


this is done it is advisable to give the corresponding chords ‘a ’ 


_ chord in this book) which has the same letter name as the | ang C7th chords on page 40, etc. ag ‘ 


8rd d Degree. The first note above the root-note in any . 


the 3rd degree in the scale as is the case in some chords. : 


_ and other phases of Augmented and Diminished th 


plaining, by way of demonstration,that there are 
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A “Common 7th” chord is the same as‘a Major chord with 2 
one note added. This added note is most easily located when hig 
it is thought of as being one “whole-step,’ (two half- steps) 
below the “Ist’'degree (root-note), as shown in illustration “B”. 
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A “Diminished 7th” chord is formed from a Common 7th — 


chord by lowering every note except the root-note, each 
one half-step. Wied 


How to Practice Chords. It is best to practice only the 
Major, Minor, and Common 7th Chords at first,and until fairly a 
well memorized in aid keys, as these are the most important —— 
chords in harmony. Also,they should be practiced withthe = 
right hand alone until all keys are so covered.Then prac- 
tice them with the left hand alone. Always continue to practice 
the chords on one line until learned, before starting on the next 

Then learn the Augmented chords in all keys (right hand = 
alone at first) before starting on the Diminished 7th chords. 


TEACHER! Many teachers prefer to have their students _ 
study the “fud-bass” chord forms (pages 40 to 51 inc.) along 
with the chord studies in this section of the book. Where — 


in each section of the book. As, for example: the C Major, 
C Minor, and C7th chords on page 27 and C Major, Cc Mets 


No chords other than the Major, Minor, Common 7th, Auge 
mented and Diminished 7th chords should be taken during Pe 
the study of this volume. The object of this is to give the ; 
students ample time in which to properly : these 
more important chords, and thus laya sound foundation for 
future chord studies. Other chords, such as the Minor 7h is 
7 +5, 7b5,9th chords,etc.,are thoroughly covered in Mi SHEF cS 
book entitled “Piano Improvising’? . 


Regarding Augmented and Diminished 7th Chortle I 
understood that an explanation of‘intervais'and the “tech 
system of naming Augmented and Diminished 7th ‘ 
would be too confusing for students of this b 


also are thoroughly covered in SHEFTE’S “PIANO I 
ING” book. However, there is no harm in the ti - 


only four” Augmented Chords and only“thrve’Diminished 
Even though these chords are peut 
eral different letter names, they 
studied separately and independently as pr 
particularly because the fudi-bass for ea 
chords is different according to its letter - 
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With left hand play one octave lower than written. 
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With left hand play one octave lower than written. 
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With left hand play one octave lower than written. 
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With left hand play one octave lower than written. 
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With left hand play one octave lower than written. 
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With left hand play one octave lower than written. 
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2 | Professional Style “Full-Bass”~. (Basic Form) 


¥ : ate Full-Bass on pages 40 to 51 inc., is the style of bass employed by over 90% of modern professional 
pianists. This bass is to be used instead of that bass which is printed in popular sheet music. 


? 
? 
A : . . ‘ : 

. Most modern professional pianists use several styles of bass in order to produce sufficient “variety, 
Pe b ‘ 7 : © ‘2 G 
eo ut almost all of them use this style as a“basie form” or a pattern’ from which they work out numerous 
% other forms. Therefore, students must first master this form. 


A number of popular’ songs are given later herein to show how the full-bass is applied to popular = 


piano arrangements. 


Bi Positions of Bass Chords. When applied to popular 
song arrangements, the dass chords of the full-bass are 
_ generally played in such positions as to prevent the left 
hand from “over-lapping” the right hand, or vice versa. 
That is, in spots where the melody of a popular song is 
so low as to “crowd” down into the bass chords, it sometimes 
is necessary to move the bass chords down into ower “pos- 
_ itions’”? For this reason, the full-bass figures herein are 
each shown in two or more different forms, called Zs¢ choice, 
2nd choice, 3rd choice, etc. However, a limited amount of such 
over-lapping of the hands is permissab/e. Usually over-lap- 
_ ping may be more easily overcome by simply leaving Yff 
Ba one or even two notes from the top of the bass chords in 
spots, here and there, or else to“rest” with the left hand on 
one or more of the bass-chord-beats. This will be better 
__ understood from later instructions. 
=. -Allof the bass chords in the 4st & $rd sections are Shown 
in their principal positions —-the “positions” that are most 
used, in professional style full-bass. 


_— 


mS 


a ‘Each page contains 5 sections of full-bass forms. Only 2 sec- 
tions, the 4st” &Grd” sections of each page ave to be memo- 
ria od. The remaining sections, the 2nd, 4th and 5th, need 
‘memorized as they are shown merely for reference 
zs, to be used in popular song arran,,ements only in 
where the melody part may be so low as to force the 
hand downward into lower chord positions, or in spots 
2 higher bass chord positions are 
‘Minor and Common 7th Chord Full-Bass. Students 
st memorize the full-bass for‘Major} “Minor” and 
» chords. Practice the “first 2 measures in the 

d the first two measures in the 3rd section’ ‘of 
1 these are“fairly well” memorized. Continue 
, full-bass for one chord until you have learned 
e starting on the next. 


on the “Common 7th’ chord bass. 
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General Instructions 


~ How to Practice Full-Bass Forms (on pages 40 to 5t inc). 


referred. Ms 


are to have their less advanced stu- - 
and Minor” chord bassin all 


Students are not expected to doa very perfect job of 
memorizing these chords in all keys, during the first few _ 
weeks. However, after “fairly weiz” memorizing these three 
chords in all keys, turn to the ‘Afajor, Minor and Common 7th 
Chord Drill” on page 78 herein. That drill is so arranged 
that the full-bass for these chords can soon be mastered. 
It serves also as an excellent exercise for the development : 
of the kind of left hand technic and rhythm that is required - 
in popular piano playing. es 

Next, after thoroughly memorizing this drill, go back 
again to page 40 and learn the full-bass for the “augmented” 
and ‘Diminished 7th’ chords in the same manner. These are 
to be practiced from the Zast measure in the Ist section ” an a 
the Zast measure in the 3rd section” ON each page. : A : 

After “fairly well” memorizing these in all keys, start 
on the bass drill on page 79 and practice that until thor: 
oughly memorized. Also,in the meantime, continue to re ev 
the drill on page 78. ee fat 

The bass forms of pages 40 to 51 inc., are presi 
in “@raded” form. That is, the simpler “keys” are pres 
first and gradually the more difficult keys follow. 

When studied in this order, the more difficult keys 
much easier to learn than if taken in some other or 
That is why the bass drills on pages 78 and 79 are tob 
practiced only after the student has first studied these ba: 
forms from pages 40 to 51 inclusively. Bes: 


How to Determine Which Bass Chords to Use in Pt 
lar Songs. All of the newer popular songs are printed 
“chord diagrams’ for the “Guitar” With these diagr 1 
“chord names’ are given. At this stage,the student cat 
his full bass according to the chord names shown - 
Guitar diagrams. From experience, together with 
harmony studies, as in SHEFTE'S “Piano Improvisin 
the student will learn to determine the full bass from 
ic? without paying any attention to the Guitar diagrams 
ever, the Guitar diagrams will serve the purpose for the 
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° Important! The chords shown in smaller notes, a8 
qs Fu 1] = Bas S Drill No “ | in the 3rd and 4th measures below, merely suggest other 
chord positions which are often preferred. 


Major, Minor and Common 7th Chords ‘When practicing the drills, pay no attention to these 


smaller notes. 
Notice that the full-bass forms are presented in Chromatic order, commencing with “By? This is done 
because the full-bass for the 2 chords is the owest of all “straight” full-bass forms. 

Notice also, that all bass chords from the beginning (Bb) up to the “EK” chords (Bb, B, C, Db, D, Eb, and E) 
are in the 3rd posztion. 

In the remaining keys (F, F#(Gb), G, Ab, and A), the Major and Minor bass chords are in 2nd position, 
and the Common 7th chords are in 7st posvtion. 


In each key the full-bass for the Common 7th chords is shown first in“2nd choice’ form, because the 
bass octaves (called “sub-bass”) are then the same as in the Major and Minor chord Bass, thereby making it 
easier to memorize the drill. 

With the right hand, the student may play the corresponding chords in whole notes, as on page 40. 
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Bb Maj. oe Cues) Bb 7th Bb7th (bs B Maj. BMi. 
bg Me? ib (i 


e Pi 
a “PS EN (Lee EA 
AT 


t 
Sth th h e-5th sr Ce 5th 


: Same as 
Db [ oH py Drie (2nd choice) Db 7th (1st choice) D Maj. D Mi. 
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- Full-Bass Drill No.2 ge 
Common ‘7th, Saigmented and Diminished 7th Chords 


os The “Common 7th” chord Full-Bass serves as a 
_ Diminished 7th chord Full-Bass, 
in any one key. 


&urde in helping you to memorize the Augmented and 
because the bass chord “positions” for these three chords are the same 


. In other words, if ever you are in doubt as to which is the 2st chozce “position” for any certain Aug-. 
_ mented or Diminished 7th chord, just think of the bass chord position for the Common 7th chord of the 


>: 


- same key (letter name) and that will-also be the position for the Augmented and Diminished 7th chord Full- 
Bass. 


a mats 


Bb Aug. Bb Dim7th Bith(2nd choice) B Aug. B Dim 7th 


D Dim 7th 


F Dim 7th 


From this point to the end of the drill, the bass octaves” 
_ may be played an octave lower. This is optional. 


Ath(2nd choice) A Aug. 


Music is a Universal Language 


« « « 


It means more in our lives than any of us.realize and its power 
would be better understood if for a given period we were to hear 
NO MUSIC. Never before has music had so large an audience 
-as it has today. The radio is bringing it to hundreds of thousands 
who are experiencing a source of joy in the opportunity of hearing 
the most artistic and the more simple IN CONTRAST. This in itself 
is gradually developing our judgment. The joy of hearing has 
aroused a curiosity and desire for PERSONAL PERFORMANCE 
and in the last analysis, the real joy in music comes from within— 
PERFORMING. Many who have the intense desire to play a musi- 
cal instrument have discouraged the thought because of the 
belief that it requires unusual talent to reach a satisfying goal— 
that it is a long and tedious task. This is not so today, for wide- 
awake teachers are not adhering to outdated methods but recog- 
nize that progressiveness in general has developed a SPEED AGE 
—an AGE OF RESULTS—ACTION. Modern methods have been 
written which give students thorough training but in an interest- 
ing manner that makes study and practise real fun. The POWER 
OF MUSIC is yet undeveloped and every one should exercise 
the opportunities at his command to enrich his life by PLAYING 
as well as LISTENING. 


VOLUME ONE 


Greatest contribution to modern piano 
‘playing ever published! 
Not just another Piano Book but the most extra- 


ordinary key to intelligent piano playing, either 
popular or classical, that has ever been written. 


IT DEVELOPS... 


A SENSE OF HARMONY 
A SENSE OF MUSICAL PROPORTION 


A SENSE OF “FEEL” FOR THE PIANO 
KEYBOARD. 


YOU LEARN... 


Chord Construction .. . Chords in all Keys... Chord Analysis and Determination .. . Chord 
Relationship and Families . . . Chord Progressions for popular music . . . Modern Profes- 
sional Style . . Full Bass for All Chords . .. Transposition and the Art of Converting 
Popular Songs into Modern Professional Style. 


Shefte PLANO IMPROVISING trains you to build full professional style arrange- 


ments of popular songs “at sight” from music and by ear but SYSTEMATICALLY 
and SCIENTIFICALLY. 


Price, $1.00 in U.S.A. 


SHEFTE Piano Improvising 


SHEFTE Piano Improvising 


VOLUME TWO 


Contains the MORE ADVANCED STAGES of 
improvising, Piano Harmony and Modern Pro- 
fessional Style Piano Playing. . 


Piano Improvising Volume Two 
is a continuation of Volume One 


Words cannot describe this incomparable volume. The 

following are just a few of the subjects covered. 

More advanced forms of Chord Progressions. 

Large variety attractive novelty Bass Figures for 
“cmall” and “large” hands. 

All Principal Chord Progressions with Advanced 
Forms of Bass. 

Includes so-called Weird Chords such as 7 (6) chords, 
9 (6) chords, 11th chords, 

Augmented 11th chords, 18th chords and others. 

Reduced full-bass for all chords. 10th Inversions. 
Chime Chords. 


Every Teacher—Every Muasician—Every Student will prize this volume. 
So mach valuable information has never been offered in any book. 


Price, $1.00 in U.S.A. 


WABASH AVENUE 
FORSTER MUSIC PUBLISHER, Inc., ** SCHICAGO, ILLINOIS 


“Shefte pe rie es 
ete condensed treatment of the subject yet 


: f 
Shefte Jazz Bass... 2. ectceeccseceeces ess $100 xf 


Various styles ot bass used ty professional artists. — 


idage i Breaks. .-.0.+.+-.0+.22+-- peti NSLAOSY 


hot endings, fill-ine or ‘reaks—all forms of 
fot rites ae illustrated and described. 


 Shefte Blue Mab, el Laat ca STOO 
How when and where to “blue music.” Includes 
breaks and endings. 


OE NG) 28 RM peepee cotati 
All breaks—fill-in embellishments, modulations, 

nov ty endings, ete.—150 of them. ; 

Shefte Scales and Arpeggios.....................$1.00 


Scales re ace in one and two p octaves. Ar- 
peggios in all 


Sharon Pease come Woogie 


Piano Boo 


Boogie Woogie Fundamentals by Sharon Pease. . ..$1.00 


‘Progresses in easy steps through elementary charac- 
kate geen Contains variety treble figures, most 
se aged and secrets of improvising. 
vs geen as pravereren for Boogie Woog e 
Piano Styles No. -1and No. 2. 


Boogie Woogie Piano Styles—No. 1 
by Siraron- Pease ih.) cu by ols One cena oak ee 


tt every phase of origin, development and art of 
ing this stimulating style. Shows how to create 
ie ons on this style. 


Boogie Woogie Piano Styles—No. 2 


Shows you how casi Boogie arran: mente the be 
plied to popular sily Boog ee Brn 


Leslie Fairchild Piano Books 
Jolly Trip to Music GRRW eGo 5 Bae oe Leds Wak te 


A child’s ste piano book. Will fire imagination of 
oP a tity thn illustrations made entirely 
™m nd printed in four colors, 


Caste Ora MeNell Mode Method for Guitar— us ay 
eee ee bet -$1.00 M fel 1 


/ Ae 4 Roberts to use with the sade Chas 

as Sa ine zee values to at deetinn of well known 

_ numbers of _popalar and standard variety. Playable 
as solos or duets. 


Folio No. 1—For Beginners wet aaee chine tanh TBE 
Folio hapa cobs ects sin o cian = Slate ee 
Folio No. 3—Advanced Liaw Oa» dc Hecate te ae 


This book bakin thd aol gciterlat bebind ais ieee 
and shows him the pre of a professional’s twenty 
years’ wor : 


McNeil Master Lessons for Spanish Guitar— 
By Chas. MeNedl i. 62 co le Wa eee 


22 Progressive, easy lessons. Scales and Chords in 
easy keys. 


For Hawaiian Guitar 


"Pasco Roberts Master Leenoun fr Hawaiian Gane 
Te Cen Dee 
pular tunings—reading from 


i 


ane 1 ee ae 


By Pasco Roberts. 

volumes. Includes all po: 
sheet music copy, chneite of caren. ete. % 
Volume 1—For Beginners ....:............$1.00 _ 
Volume 2—Advanced ies Ou bas duller Gear 


Pasco Roberts Companion Folios for Hawaiian Guitar 
By Pasco Roberts. ular, standard and hil l= a 


and folk so A gtreasee vey 
notation wi Hevincen ove ota for Spanish Guitar. 


Volume 1—For Beginners PO Per 
Volume 2—Advanced Los veh Wk a a peek eee 


Allen’s Modern Method for Hawaiian Guitar— A 
By J. Worth AMven oo. 603 TEA hs 
Does not teach original Hawaiian style, but Melody 
and Chord style. 


Pasco Roberts Actual Pitch Method for Electric _- 
Hawaiian Steel Guitar Ova ee kien A Re 
ign Bote (ee is 


harmony. Teaches 
or orchestration. 


For Mandolin 


Allen’s Modern Method for Mandolin— 
By J. Worth Allen... eta ee dent Gui htnenk 


Shows how to play song chords rom) chard 


